How Cecile Degos
Turned Minsheng Art

Museum Into
(Giacometti’s World

At Shanghai Minsheng Art Museum, A
Life of Creation offers a new perspective
on Alberto Giacometti, bringing together
his life, work and artistic world through
Ceécile Degos’s scenography.
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How Céeile Degos Turned Minsheng Art Muscum
Into Giacomeittis World
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Faiimost of his W, Al Gibenmistt] Worked 1 g twenty- tiree-squars-mel s
setielfis al 46 Ry Hippolyte Mudsedogi iy Paris, 8 room thil, serped as ot bis liome
aticl workplace Irom 1926 until lus death In 1966 seulptures m various stages ol
eompletion, diwings, paintings, tools and piesonul ghjectyiecamuilited within
its modeast walls: i was bere, i this remarkably small space; that Gmcometty
developed sorme of Ehemcst tecogiisabie sculpluss of e twentieth centory, o
(LT Y hl;\ Lo rlm”r {Pontang Mam) gojdwt Chrieties for S1403 mdtilon
Includinge tees set g g world suetion Yecort for i gsoulpture st the Grree. T Juiy.
sixty v diver his deatl, Shanghnls Miniheng At Mugeims opiied "Alberte
Giacometti A Life of Creation.”

Frrsineg from July T through Decetntier G, e eshibiton brmgs Wodetliey 212
works.andl arehivil mitenials from the collection of the Fondation Glacomett
ioross thirteen octtons. Orgatised lomthy by the Shonghal Minsheng At
Mugisiam, Bediing Minsheng Ard Museim o Fondaeion, Glucomerts 1) offers i)
punoramic acoouit of Glacomeit sartistic development and personad world, from
hig clyilehend e Switeerband Lo hie deendes m Pards The exhibition 1€ alse one of

Lhe rrajor projects of the 2026 Festivil Crosements, marking the festivily

Ewenbieth ediiibn

More thon 8 conventional rerrospective, “Alberto Giacomettir A Life of Creation”

geske ) reconsiderthe muge of Giacomott] s (he dsalated Artist of Lhe posiwan
mnnginnton s nrteen seetion brng topether squlpiure, panting, dravwing,
prints ol ranuseripts, while rochg bis-felutionships with his Grmily, his
meimarEs of Switzertid anid bis oally fem Pars The vesill s an exhibilian
anceried] mol anly with the [amous elongatil Tgores, e wiih (he exporiepoes,

places and peaple that shaped theam

Ta recelie new pasts-and articles by Palitics of

Detalls; corsider becormng & free or pald
suascribern

Giacometfi and the problem of distanee

Thie tigures for whinch Giacommett| heesme famomssvere not smply U product of 4
distinetiviestyle: Theyeimerged rom his altempt to indeistand how the Bimin
Hguie appears Lothe gy From o diftunee. @ Pergon ca séen) suprisingty Small,
tragile and almost absorbed by the space sround them: The sculprorrepeatediv
returned bo L prablam, trying o reconeile wiar be aw With what aeulplurs
cotld srtually represent. The result wak o art i wlheh distanee becaine abmost
aly Ernprgtant as Che fgure el Tht relationship Trefwees the iy firme daond

the surroonding voudas central to the Shangha extibimon

The scenmpraphy was caneeived Lo establish o continuios dinlopue betiveen the

Hguie, empiingss il distunge. trnnslating one of the imdimentsl concern of

Cupeomells s prociee pito the ]'.lh'\-'Rl('ili EXPUETIENDE O theexhibition

T'he exhibitions spatial deswgnos by Cecile Degos, one of Frances lepdmy
—— —

exchiliition s imusetmi desigiers. Hor pradtioe spansmiseurms folndsd (o

galeries ant majar culoral instititions; with prifjects tmcluding the Hoorse de

Commerte: the Roval Aciuemy ol Arts in Loadon the Masee Preasso anid Lh

Musde AT Midlerme de Parls, Hejirecent work in Shumglud inelicdes Parhs o

Modermity: Mastermeces from the Musee o Orsiy, Pams and The Wonder of Patterns:
lagberpieces Fromy Dndile Jyrin o't Ot Workid from the Misds dy Lare i

L Musenimal At Poding



Details of Céecile Degos: Inside the Mind of the
Woman Who Designs the Way You See Art
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Read full story >

Her approachis pasticullarky sidted (o Gincomestel Mstend of deating thid
exchibition spuce s o whitesetibe space, Degos uses vollme. persplutive, matirial,
coigur and transitions to shape the visitor's perception; Her aesign foe oy Lie of
Crpation was: developed aroumd "spatiil stopytelling usng corefully cdlibrazed
viewing anples ond chunges in scale to ereate esequence of encounters with the
warkd Having encoimbered Dieges's sork Frae e d o) e Mus@edl laVie
comantique and m-her scenography: for Georgre Condo atthe Musee d'An
Mordiryias de Pacia, | i parfleudy interdsted (0 pee What dhls lnguags Would'di
with Chucometti Here, it becomes clear that the scenography 1smof an aesthetic
loyerplaced ol Nie woeks I estahlishes the Comdifionsdn whioh ey o

Seen

With Giseomett), (s heemnes partcilaely sdgidicant. His seulptures deped on
ttervals: on' the distance betweern vinwer and hyore and Degoss arelntiectire
gives tuse dnteryals o phpsics] presence. Hepforiheaming scenngripliy for Kerry
James Marshall's The Historiesat the Muosee d'Art Moderne olters another
Imdieation of the ronge of this fractiie. Maeshull's pointings demani so entlsely
differgnt retatlomibiap to seale, colour ant the bady, yet the fomiamenta) question

refatns Simlar Now can the srelitecture o i exhibition miluenee thie wiav.an
arfwork b percsivied?

In Shangha, this question becomes partnadarly precise because the architecture

I respemndiig to g wetiEl whhge aative pructice wad phncermed with seeing.

A childhood in the mountains, a family who never lefi
him

e exhibition Deidng o Swmpd, o Switzslind'y Bre oot Villey, where
Glacometts was borran 1901 His father; Giovanni Giscomot i was a prominent

Swiss puintey, und Albertd graw ugd i milte intense artlste envirommen). The

opemng sectiom presemts lndscapes, portraits and soculptires from his yonth,
resvealingt an earty sensitivity to both people st the tattiral world:

Frenmophese, the exdhibitlan foltows Jis developmment roogh i srrival i) Paes, hi
encounters with Cubeun and Surrealesn, s experunents durmg the 14305, and
i grnduilretorr Lo the ramma) figare Thie wartime period brought lim back Lo
Swltzer| ol batore he returned to Pars, where Bis small stodin became the pontrs
of hssmalure practice. Workssach as The Nose: Tall Wantan | and Walkineg Mari |
chart the rranstormation of the human figore throogh these vears: Theyere
[omiilur inmges, hutSeen alongside the enrtior wieks and arelnval matenl, thedr
devillopment becomes sasier to anderstand




The exhibiltion ilso gives considorable attention to the people closest to
Glacrmietll Hs brotes Divggo wils sinong lis most Impoitant models ol
remained o ponstant presence in s studio for decadiy. Hibife Anneite was
anoifier recurnngmodel, opDear g 1N N erons portraEs s standing figares:
The family eommectitnrunsewen deepor Cileomet (1% el ionsliip willy his ioitve
Hregaglia Volley remamed oo important poiot of reference throughout bus lite; and
L pepeaterlly raturimed Loy Swilerland b work This énsphiasis on felitlonships s
[t [yecutse 1 shifls (he e swrratie of Clieomp et away froom (e
Image of the spitary ienus

Hiy lite m Pars wus embedded i g networlt of famaly, friends; actists and woters.
lsdin Pl Sirtre mod Jean Genet hoth wWeote extensively about s work, wihile his
frividships antl encountars with artises of bhe Paristiily svanl garle placed) o
tirmly within the mtellectunl md mtistic ool the oy,

Paris and Giacometti

Cme of Lhe exbibitionsmore {ntmule chaprins e devated [ Pars Sne fin
Glacometils extensive series of [0 graptis devoted to the Sity, The project
reconds the Maris ol his pvervday life rather than (B monaments. Stredts; cabes.
stiitfancey, Dterios aidl his-stidio appear sepeatedly, tansformed Dy (e
restless e of the sarmists hand, The senes reveals sommetmng essentnl abowt
Cilathmetti's way o lookiing He vetirmed gsing i gm0 U samepitople mnd

places. mon hecanse they had become fomiliir, it hecuuse famitbrlty never

seemed Liveshuse what Coulld e seen, Phatograply offers anotherway s Hiis

wiarlil

Ginvometts was phiotcgraphed by some ol the most important photographers of
Hie bwientieth centiry, dncluding Man Ray, Hear Captier Bresson, Erngt
Scherdegper, Inang Penn, Michard Avedon and Yousuf Karsh These photogruphs
lace Jive withito e physics] envdromment Of Kis practlee (0 fe seodia, oo tle
streets of Hane, surmounded by soulptures aod often appeari deep in
coneentration

Sewn togethior, they provide mote than i portrait of the artist. They documeént the
waorld in winch the-seuiptures ware made; The relationsiip between Ciscomett
atied Bis imeadiete is pertieularty Strikng whei phttbgraphs sl soulplures lire
corsd e tagether. Bliegn, Annotte amd other recurmmyg fgores appear not
sitply ag subjects hut aspeople Whose presence wastepeatedly dbsered:
regonsidered ad transformed through the artists work The photographs
thereforeremforce ¢ne of the exhibition's centrat Proposinons a0 ettls art
wike decphy rooted i Bimancrelatlonstips, oven when the resulting sl ures

came {0 embiody salitnile,




Final details

AL hecet 1 il becbode v rmatbe wall D ontlya poule viage Of iohat | sge” Claoometil

Wirole thess wondsdn 1959, deseribing the gapbetween itiag the PUTEUVES

andwhat the srest eon oitmately put meo the world. He understood rhat gap not
it o problemyd e salved, but se (e reagon Lo Reep [daking, drawings and
seulptmg, Mo fot know whather | work m onder (0 make something” e wiiite

‘o An ardler to Know why | canoep make sl | wiould |ike (o nake”

[Tl prerpe il e

e perhlpe e most Fevealmg way to leave A Life of
Creation, Across the exhibitiom, Giacomett] emerges not simply ad the anthor of
liig deondo figures, ot osan artist wiise enlive proctice wasd shaped by e
possitillity of fully euptiritg swhan e saw, Ceelle Depos's sepnogriply hrings thils
guestionanto the:space tself, making the distance between the viewer, the figure
and] [ sprroundings part of the Sxpodenee Andpertups Lhis lewhal the
exrhibition ulumately leaves us with: what happens when the space around the
figore becotmes part of tae figare lsell?

L] el e,
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Details of Cecile Degos: Inside the Mind of the
Woman Who Designs the Way You See Art
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Her approadeh 18 partieilody solted Lo Cilaoomiettl mstead of treating (he
edhibitin spuce. asa Whitlt-calie space, Depos teuh volume, perspective, molemil
colonrand Dunsnons to-stnpe the vizrors peccepuon. Her desya o A Lifeaf
Creatipr wias developaed] aroomd “spatlal stérytelling, ahing carsfully calilmted
viewing angles and changes n scale tn oreate & seguence of encounters with the
win’k: |1aving éncauntered Daooas wiork firathaoe] df the Muges de o Vis
romHitigue and i her seenography tor George Condo ot the Musee:difre

Moderne e Puris, | s partleulagdy dnte

ghed] Loy see whal this Tao g e Weenalel i
with Gucomett, Here, 1t becomes clear thot the scenpgraphy s pot-an aesthetico
Lyl el wreianed i workis 1t estaldished die cotdiions m'whith they are

=] =y B

Wit Crlacrrie U, ik ecomes paiftieularhy lpniticant. His seilpides depened o
intervials on the distonee between viewerand ficure and Desoss architecture
glves thoge intervalsa physicn] prepenee, Her frtheoming geenogrnphy for Kemy
: y

lames Marshall's Vhe Histomesat the Muses d'Ari Modeme otfers another

brodleiatieen of (he e of this practice Murahall's waddiges deousaed B aotirg]y
chfferent rlatinmsbon to scale, coloar and e body, vet the fundamental qoestion
remEang similar: how! can the architectime ol anexhibion mlhoence the wav-an

ATtk |8 perpieiyed?

s} !\'iim'lf,‘.h:il_ s EESHOT pecomes |'J".'ll'l'1{'kliLl|'1‘-" PINEC] S bewause the arghitecture

b resprencding Lo ln didst whioke enlire praclice was concemaetd with seaing




